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BARIS DEMIREZER SEF CONDUCTOR
SEVGI VAROL FAGOT BASSOON
ILAYDA YILMAZ KLARNET CLARINET
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Degerli Dinleyicilerimiz,
Gittikce artan sayilarla yeni dinleyicilerimizin aramiza katilmasindan

mutluluk ve gurur duyuyoruz. izleyicilerimizin begenilerini igten
alkiglariyla sergilemeleri, bizler icin paha bicilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir. Seslendirilen
eserlerin bazilar birkac béliimden olugsmaktadir. Eserin tiimii bittikten
sonra alkiglamaniz bizlere kolaylik saglayacaktir. Ayni nedenle konser
esnasinda cep telefonlarimizi tamamen kapatmanizi ve flagla fotograf
¢cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression of
appreciation.

All our concerts are audio-visually recorded. Some of the works performed
by the artists are composed of several parts. It would be highly convenient,
if the listeners hold their applause until the end of the work. For the same
reason, we kindly ask our listeners to turn off their cell phones and not to
take any photographs with flash during the concert.

Program

W.A. Mozart

Fagot Kongertosu, Si bemol majér, KV.191
Concerto for Bassoon in B flat major, KV.191
1. Allegro

II.  Andante ma Adagio

III.  Rondo: Tempo di Minuetto
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W.A. Mozart
Klarnet Kongertosu, La major, KV.622

Concerto for Clarinet in A major, KV.622
II.  Adagio

2> §\§§
P.I. Tchaikovsky
Findikkiran Stiti, Op.71a | Nutcracker Suite, Op.71a

1. Minyattir Uvertiir | Ouverture miniature

II.  Mars | Marche

III.  Seker Perisi’nin Dansi | Danse de la Fée-Dragée
IV. Rus Dansi | Danse russe

V.  Arap Dansi | Danse russe

VI. Cin Dansi | Danse chinoise

VIL Fliitlerin Dans: | Danse des mirlitons

VIIL Ciceklerin Valsi | Valse des fleurs
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Baris Demirezer sef conductor

2012 yilinda Bilkent Universitesi Miizik ve Sahne Sanatlar:
Fakiiltesine kabul edildi. Yigit Aydin ile komposizyon calist,
kendi yazdig1 eserleri seslendirildi. 2014 y1linda Isin Metin
ile orkestra sefligi derslerine bagladi. Teori-Kompozisyon
Sanat Dali 6grencilerinin eserlerini seslendiren topluluklar
ve Bilkent Genclik Senfoni Orkestrasini yonetti. Christian
Ehwald, Sigmund Thorp, Rengim Gékmen ve Giirer Aykal'in
ustalik siniflarina katildi. Halen lisans 4. simif 6grencisidir.
Bilkent Genclik Senfoni Orkestrasi ile konserler
vermektedir; Bilkent Universitesinde asistanlik ve Bilkent
Erken Miizik Egitimi programinda 6gretmenlik yapmaktadir.

Barig Demirezer was accepted to the Faculty of Music and
Performing Arts of Bilkent University in 2012. He studied
composition with Yigit Aydin and his compositions

were performed. In 2014, he started studying orchestral
conducting under Isin Metin. He conducted ensembles
performing the works of the Theory and Composition
Department students and the Bilkent Youth Symphony
Orchestra. He attended the masterclasses of Christian
Ehwald, Sigmund Thorp, Rengim Gdkmen and Giirer Aykal.
Currently, a fourth year student at Bilkent University, Baris
Demirezer is a teaching assistant at Bilkent University and
teacher at Bilkent Early Music Education Program.

Sevgi Varol fagot bassoon

1996 yilinda dogdu. 2004 yilinda Ahter Destan ydnetimindeki
Kiiltiir Bakanhi Devlet Coksesli Cocuk Korosuna katild.
2007 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvarinda Giilnur Kurt'un fagot sinifina kabul

edildi. Sedat Civelek ile oda miizigi ¢alisti. 2010-15 yallarinda
Dogus Cocuk Senfoni Orkestras: iiyesi oldu, 2013'te Tiirk-
Alman-Fransiz Genglik Orkestrasina kabul edildi. 2014
yilinda Bilkent Universitesi Miizik ve Sahne Sanatlar
Fakiiltesine burslu olarak kabul edildi, fagot calismalarina
Ozan Evruk'la devam etti. Klaus Thunemann, Sergio Azzolini,
Matthias Racz ve Stefano Canuti’nin ustalik siniflarina

katildi. Hacettepe Genglik Senfoni, Hacettepe Akademik
Orkestrasi, Ankara Genglik Senfoni, Orkestra Akademik
Basgkent, Hitit Filarmoni, Bilkent Genclik ve Bilkent Senfoni
Orkestrasinda yer aldi. Halen lisans 4. sinifta Ozan Evruk'la
calismalarina devam etmektedir.



Born in 1996, Sevgi Varol joined the State Polyphonic
Children’s Choir of the Ministry of Culture led by Ahter
Destan in 2004. In 2007, she was admitted to the bassoon
class of Giilnur Kurt at the Ankara State Conservatory

of Hacettepe University. She studied chamber music

with Sedat Civelek. From 2010 to 2015, she performed in
concerts with the Dogus Children’s Symphony Orchestra.
She was admitted to the Turkish-German-French Youth
Orchestra in 2013. Varol was accepted to the Faculty of
Music and Performing Arts of Bilkent University on a
scholarship in 2014, and continued studying the bassoon
with Ozan Evruk. She attended the masterclasses of Klaus
Thunemann, Sergio Azzolini, Matthias Racz and Stefano
Canuti. Sevgi Varol performed in the Hacettepe Youth
Symphony, Hacattepe Academic, Ankara Youth, Orchestra
Academic Bagkent, Hittite Philharmonic, Bilkent Youth and
Bilkent Symphony Orchestras. She is currently a 4* year
student, and continuing her studies under Ozan Evruk.

Ilayda Yilmaz klarnet clarinet

2001 yilinda dogdu. 2012 yilinda Bilkent Universitesi
Miizik Hazirlik Okulu Klarnet Sanat Dalina kabul edildi.
2016’da Bulgaristan'da ISA Allegra Akademisinde

Fabio di Casola'nin ustalik sinifina katildi. 2017’de
Fransa'da Académie Musicale de Villecroze tarafindan
diizenlenen ustalik sinifina burslu olarak katildi, Francois
Benda ile calist1. Michel Arrignon, Nusret Ispir ve
Giiltekin Ulutas ile klarnet; Ellen Jewett ile oda miizigi
calist1. Bulgaristan'da diizenlenen 13. Geng Virtiiézler
Yarigmasina katildi. Isparta-Egirdir'de diizenlenen oda
mizigi yarismasinda Kiana Trio ile birinci oldu. 2014
yilindan beri Bilkent Genclik Senfoni Orkestrasi tiyesidir.
Mozarthaus, Bilkent Konser Salonu gibi mekanlardaki
bir¢ok konsere katildi. Rustam Rahmedov ile resitaller
vermektedir. Halen Bilkent Universitesi Miizik ve Sahne
Sanatlar: Lisesi 11. sinifta klarnet calismalarini Selen
Akcora ile stirdirmektedir.

flayda Yilmaz, born in 2001, was admitted to the Clarinet
Branch of the Music Preparatory School of Bilkent
University in 2012. She attended the masterclass of Fabio
di Casola at the ISA Allegra Academy in Bulgaria in
2016. In 2017, she attended the masterclass organized

by the Académie Musicale de Villecroze in France on

a scholarship, and studied under Francois Benda. She



studied the clarinet with Michel Arrignon, Nusret Ispir and
Giltekin Ulutas, and chamber music with Ellen Jewett.
She participated in the 13" Young Virtuosos Competition
in Bulgaria. With the Kiana Trio, she won the first place

in category 1 of the chamber music contest held in
Isparta-Egirdir. A member of the Bilkent Youth Symphony
Orchestra since 2014, she performed in many concerts in
venues such as the Mozarthaus and Bilkent Concert Hall.
She gave recitals with Rustam Rahmedov. flayda Yilmaz

is currently studying the clarinet under Selen Ak¢ora in
Grade 11 of Bilkent University Music and Performing Arts
High School.

Wolfgang Amadeus MOZART (1756-1791)

Fagot Kongertosu, Si bemol majoér, KV.191
Concerto for Bassoon in B flat major, KV.191

Mozart, fagot kongertosunu 1774 yilinda, heniiz on sekiz
yasindayken yazmistir. Fagot, Barok dénemde oldukca
popiiler bir enstriimand: ve Vivaldi'nin de aralarinda
bulundugu besteciler tarafindan bir cok kongerto
yazilmigti. 18. ylizyilda fagot, modern fagottan farkliydi ve
belli seslerin entonasyonunu saglamak gii¢ idi. Mozart,
eseri bu durumu gézeterek, enstriimanin ézelliklerine
uygun sekilde yazmigtir. Ginlimiizde konser salonlarinda
en sik seslendirilen eserlerden biri olma &zelligini
korumaktadir. U bsliimden olusan eserde fagotun hem
lirik 8zelligi, hem de yetkinlik gerektiren, zorlayic: jestler
6n plana c¢ikar.

Mozart wrote the bassoon concerto in 1774, when he was
only eighteen. A very popular instrument in the Baroque
period, the bassoon has many concertos written for it by
various composers, including Vivaldi. The eighteenth
century bassoon was different from what it is today, and
posed a particular difficulty in presenting the intonation
of certain sounds. Mozart, fully aware of the fact, wrote the
work considering the features of the instrument. Hence, it
is still one of the most commonly performed in the concert
halls. Composed of three movements, the work foregrounds
both the lyrical characteristics of the instrument and the
challenging gestures that require competence.

Didem Cogkunseven



Wolfgang Amadeus MOZART (1756-1791)

Klarnet Koncertosu, La major, KV.622
Concerto for Clarinet in A major, KV.622

Mozart'in 1791 yilinda, éliimiinden iki ay énce tamamladid:
bu kongerto Viyana’nin o dénemde 6nde gelen
klarnet¢ilerinden Anton Stadler i¢in yazilmigti. Mozart iki
yil 8nce yine Stadler icin, ayni tonda, bir oda miizigi eseri
bestelemisgti (KV.581).

Mozart kongertolarini anlamanin énemli bir yolu su

climle tizerinden gecebilir: Onun kongertolar1 bir opera
sahnesi gibi tasarlanmis, operalar: ise bir senfoni veya bir
sonat gibi yapilandirilmigtir. Mozart’in operalan giicli
dramatik anlatimlarini cogunlukla sonat formuna dayanan
sahne yapisina bor¢ludur. Konser programlarinda opera
aryalar ile yan yana yer alan kongertolar ise hem bu

gliclii yapisalligi hem de operalarin duygusal derinligini
biinyesinde barindirir. Bu baglamda, diger kongertolarinda
oldugu gibi solist yani klarnet, i¢ diinyasini bir aryada
samimiyetle dinleyiciye acan bir opera karakteri gibidir.
Klarnetin i¢li anlatimi kargisinda orkestra bazen eslik
bazen de bir koro gibi iglev gériir. Mozart'in miiziginin
biiyiisii sayesinde dinleyiciler bu eseri dinlerken zaman
zaman bir opera seyrettikleri hissine kapilabilirler.

This concerto completed by Mozart in 1791, two months
before his death, was written for Anton Stadler, a leading
clarinetist of the time in Vienna. Mozart had composed
a piece of chamber music in the same tone for the same
musician two years before that (KV.581).

A better understanding of Mozart’s concertos may be
achieved by knowing that his concertos are designed

like an opera stage, while his operas are structured like

a symphony or sonata. Mozart’s operas owe their strong
dramatic narration to their stage structure based usually
on the sonata form. Concertos which figure alongside
opera arias in concert programs are marked with both this
strong structurality and the emotional depth of operas. In
this context, the soloist, which is the clarinet, resembles
an opera character who pours out their heart to a beggar.
In response to the moving expression of the clarinet,

the orchestra serves sometimes as an accompanist and
sometimes as a chorus. The magic of Mozart’s music may



give the audience the impression that they are watching an
opera, while listening to this work.

Dr. Onur Tiirkmen

Piotr Ilyich TCHAIKOVSKY (1840-1893)
Findikkiran Siiti No.1, Op.71a
The Nutcracker Suite No.1, Op.71a

Tchaikovsky 1891 yilinda Petersburg Carlik Operasindan
(bugiinkii Mariinsky Tiyatrosundan) bir bale siparisi
almis, Hoffmann’in Findikkiran ve Fareler Krali cocuk
dykiistinden esinlenerek bu baleyi yazmistir. Eserin
dykiist 19. yluzyilda ge¢mektedir. Noeli kutlamakta olan
ailenin kiz1 Clara’ya bir findikkiran hediye edilir. Gece
yaris1 Findikkiran canlanir, bir alay askerin basina gecerek
farelere savas acar. Clara da ona yardim eder. Fareleri
yendikten sonra bir prense déntisen Findikkiran ile Clara
masal diinyasinda gezintiye ¢ikarlar.

Tchaikovsky’nin bale miiziginden diizenledigi, Op.71a
olarak numaraladid: siiit, {i¢ biiyiik béliimden olugur.
Minyatiir Uvertiir, Karakteristik Danslar ve Cigeklerin Valsi.

In 1891, Tchaikovsky was commissioned by the St.
Petersburg Opera (today’s Mariinsky Theatre) to compose
a ballet, and wrote this work, inspired by the Nutcracker
and the Mouse King, a children’s tale written by Hoffmann.
The work is set in the 19™ century. Clara, the daughter in

a family celebrating Christmas, receives a nutcracker as a
Christmas gift. At midnight, the Nutcracker comes alive,
and leading a troop of soldiers, wages war against the
mice. Clara helps him, and after they defeat the mice, the
Nutcracker turns into a Prince. He and Clara then set out
on a journey in the Land of Fairy Tales.

The suite Tchaikovsky arranged from ballet music and
numbered Op. 71a is composed of three movements:
Miniature Overture, Characteristic Dances and Waltz of
the Flowers.

Irkin Aktiize



Bilkent Genclik Senfoni Orkestrasi
Bilkent Youth Symphony Orchestra

I. Keman | 1** Violin
Helin Beysiilen
Deniz Sensoy
Sabina Alikperova
Aylin Méhsiinoglu
Niliifer Sude Giiglix
Asli Deniz Bedel
Cagatay Seckin *
Miige Ekizer *

II. Keman | 2™ Violin
Aliya Okeev

flayda Unalan

Hiiseyinali Hiiseyinaliyev
Sezer Oykii Centeler

idil Arican

Luis Infante

Gizem Gulli *

flayda Ilbag *

Viyola | Viola
Doga Cansin Sen
Nilsu Erten
Damla Cakar *
Mislina Bursal *
Nur Banu Abig *
Can Taylan

Viyolonsel | Violoncello
Eyliil Giiney Giiven
Ozgiir Deniz Kaya

Alp Ediz ilgen *

Berfin Karagtizel
Belgi Karya Olcaytu *
Ataberk Onal *

Kontrbas | Double Bass
Burak Noyan
Dogukan Pahsa

Cem Giiney Yildinm *
Tung Civril *

Tuncay Iptes *

Fliit | Flute
ilkyaz Pinar
Goksti Diril
flkim Bektag
Ada Dinger

Obua | Oboe
Batuhan Civelek *
Ogiin Koyunoglu *
Elif Naz Yakar *

Klarnet | Clarinet
flayda Yilmaz
Deniz Bilgin *
Umay Safak *

Fagot | Bassoon

Sevgi Varol

Zeynep Bilgesu Bozkaplan
Alp Civici

Korno | Horn
Tugge Divrik
Mustafa Kaplan *
Baran Gul *
Okan Korkmaz *

Trompet | Trumpet
Tuba Divrik
Deniz Yakar

Trombon | Trombone
Elif Giir

Cagla Turhan

Tamer Utku Oner

Tuba
Sevdar Ozarslan

Vurmali Calgilar | Percussion

Doga Oktay *
Emirhan Cakir *

Arp | Harp
flayda Giilimser *

Celesta | Harpsichord
Eda Onciil

* Misafir Sanatci | Guest Artist

Bilkent Universitesi kiiltiir ve sanat faaliyetidir. | Cultural and artistic activity of Bilkent University.

Bilkent Universitesi



